ITlavemioty pio Maxsdoviac 
Tpjpa Movouys Emotypys kor Téxvys 


Oscoadovikn, XaBBato 21 Ampiriov 2007 


Huepida ps 0éu0: «H BuCavtii Movoiky otov 21° mava: mpoBAnuationot Kat 
MPOONTIKE». 


A. ZépBas (8Eua avakoiv@oys): ‘TloAv@wvikés Exdoxés LOVOPOVIKOD VELVOAOYIOD: 
OVYKPITLKN AVGAVON OTH LOPON KaL AvacdVOECN.’ 


IIpodoyoc 

Em0vu® va exopiow eldikpiveic Eevyaploties MPO TOV EAAOYLLOTATO apyiWavdpitn K. 
Nextéptio apn, exikovpo ka8nyyntn oto TMET tov Havemtotnpiov Maxedoviac, 
Baotkd Siopyavoty ts Huepidac pe Ena «H BoCavtwih Movotkny otov 21° ava: 
TPOBANLATLOLLOL KAL MPOOATIKES», YL THV TPOOKANON TOV VO OVULMETAOYO OTHV 
Opyavetikyn Exitpony Kal va Tapovoldow avakotvmon ps Vép0: ‘ToAv@@vicés 
EKSOYES LOVOPOVIKOD DUVOAOYIOD: ODYKPITUKH AVEAVON OTH LOPE kat avacbdvOEonN.’ 


Etoayoyucé, 
Ek TOV TPOTEPO AVAPEP OT1 TO HELA. LOD ATOTEAEI THY ATAPYN LAs EpEvvasc, TOV 


EOTLACETAL OTN OVAAOYT] OTOLYEIWV TOV AATOVTAL THS AVAADONS Kat TAEIVOLNON|S TOV 
LLOVOLKOV LOPOHV TOV TOAVPHVIKOD OVOTHLATOG, TOV TEYVIKOV EVOPYNOTPMOTS Kat 
epunvetac Tov YuvoAoyiov tng EAAnvop86d0EnNs ExkAnotas tov HITA, wéoa and ty 
OVvOTHLATIKH Siadtkacia THs EPapLOGLEVNS DEeMpias TAPG THS LOVOLKO-PIAOAOYtKT|S 
Dedpnons Kai MEptypagre, H TNS aptyobs BuCavtiwohoyuciys omovdijc.' Avto amoppéet 
QO TO YVMOTIKO AVTUKE{LEVO KO TO EPEVVITLKE EVOLAMEPOVTA TOV VIOPALVOLEVOD, 
OXETIKA LE TH DeMpia. Kat ObVOEGN THS LOVOIKTS TOV AvTIKOD KOOLOD, GAAG Kat 
OMOAOVOVHEVOS HE TH LN OVOTHLATIKH EvaCYOANON TOV OTO TEdio0 THS BuCavtiwic 
wovoikns. H tetpaetiis TanEwn TpOc@oPh Lov Ms YOPaPyNs OTHV EAANVOpHdS0EH 
evopia tov Ayiov Avépéov Likayou — pwetacvd 1993 Kot 1997- extdc and PedavevoT 
YOANVN, LE TPOIKIOE LE APKETES YVOOEIC os CnTHWATA Op8ddo0Eov Yuvoaoyiov Kat 
LLOV AVENTLEE TO EVOLAMEPOV Y1A TEPAITEPH AOYOAIG WE CHTNMATA TOV GATOVTAL TIS EV 
AOYW WOVOLKNS. 


Iotopikd YEYOVOTA KL EKOOOEIC 
Ot ToOAVEwVIKES EKSOYES VUVOV TOD WOAAOVTAL ATO YOPHSIAKE EKKANOLAOTIKE 


OVVOAG KATE TH SLAPKELA THS AElTOVPYyias (TOV TUTIKOD), KATAAALBEVODV TO 
LIEYOAVTEPO LEPOS TNS AEttOvpyias THS Kuptakis, TOVAGYLOTOV KATH TO TEAEVTOIO 
MEVNVTO YPOVLA, EVO EVAG HIKPOTEPOS APLOLOSG ODYKEKPLLEVOV WOALOV KAL 
KPOTHLATOV WOAAOVTAL LOVOPOVIKE ad LepoWaATES. OL WaALOt TOV EomEpivaOv, TOV 
Op8pov, nH svdixov Teretov kar Agitovpytov ovviPw@cs WaAAovtal a6 TOVG 
lspowdAtEc. Or TOADPO@viKo VUVOL TOD YPHOWLOTOLOVVTAL ATO TO EKKANOLAOTIKE 
yopmdiaké odvoAg exdidovtat wc «Asttoupyiec» 7) «AvOoAoyies» amd EyKPITOVG 
exdotiKkov<s oikous Tov HITA, pe TH obUQ@VN YvOu"N THS EkKAnoias ths B. AvEepiky, 


' O dpog ‘ovotnpatuct Siadixacia THs epappwoopevyc Vewpiac’ cd ypromonoreitar mpoKEIpévov va 
Ka0opiogt TH DeMpytiky Kat aAvaALTIKH Mpooeyyton Pdost LEAOAOYLOV TOV ATOPPEODV AZO TH LOVOTKH 
tov AvTLKOD TOALTIGHOD KOL TOV YPNOWLOTOLOVVTAL TPOKELLEVOD VA. AVAADGODV KOL Va. TAPATNPHCOvV 
HOVOLKG MatvoLEva TNS EvTEyVNS (AOytaS) LOvOLKIS Os CHTNLATA LOpOnes, GAAG Kat o€ CHTHLAaTA 
YEIPLOLOD TOALPOVIAG, ONLELOYPAGias Kat EpLNvEtac. 


OTHV TAELOWNia TOVG. Ol TPOETOWAIES EKSOOEMV DIOYPAMOVTAL a6 
SLUKEKPULEVODG OVVOETEG, OL MEPLOGOTEPOL EK TOV OTOIMV SIOMOKODV OE TAVETLOTH LIA 
Kat cival disvOvvtés YoPWSIOV KABMHs Kal Ad IEepoYaATES SAaOKAAOVGS — KVPiws 
EAAnvoapeptkavovc- HE YVOOEIsC Kat TEipa oT BuCavtty aAAd Kar Avttky Lovotkn. 


H EAAnvop86d0En ExkAnotaotikn Yuvoaoyia otn B. Apepiky avtAsi ped @dike, 
OTOLYELA ATS THY TapAdOCLAKH BuCavtivyn YuvoAoyia, Tov OTHV ApYUKT TOVS LOPEH 
ElVAL LOVOOOVIKE (UE TOOKPATHUA) KAL TA EVAPLOVICEL, EVOPYNOTPOVEL KAL 
TMAPOAAGOOEL —AVTO YIVOTAV TOVAGYIGTOV WG KOL TO TEAOG TS SEKaETias Tov 1990. 
T1a tovs tapadooiKovs BuCavtiwotc Y vous TOAV@aVIKNs VOT SEV yivEeTat AOYOS. 
Eivat yYapaKtnplottkd To oYOALo Tov MiydAn Addpn of padio~aviKy Eko Om0v 
avagépeu: «Ijya otnv Avepucy. Exsi di6a0g0 BoCavtwwy wovoucn oto Holly Cross 
Seminary (Center)... . yia éva pikpd didotnua. .. . Tote BéBaa siya taper Tov 
Payov tn Asitovpyia Le TA lOOKPATHLATA Ka THY siyapE LAVEL APKETA KOAG. AAAG 
oTHV ALEPIKh TOTE AAG KO TOPA EV TOAAOIG, -LOAAOV TOPA EYOVV KATMS EYODV 
SiapoponomPei ta mpaypata-, BuCavttwi Movorkh eVewpetto o Laxedrapisno».” 
Ot moukirés Exddceic Asttovpytov Kat YUVvoAoylov -2ov Exdidovtat a6 
EKKANOLAOTIKOUG PopEic oT1g HITA- zapovordovv buvous (woApovs) TOV 
OVYKEKPILLEVOD TUTLKOD [LE SLAMOPES OTHV EVAPLLOVLON, EVOPYNOTPHoN N TapaAAayn 
Kal K«ava-obVOEoN».” Ol EVAPLOVICEIC APOPODV KVPIMs OTHV TETPAQOVNH NH TPigwavn 
addoon-exdoyn (SATB, SAT) tov zapadootaKav BuCavtwov Yuvov. Oc yevucy 
TNAPATHPHON O€ OYEON LE THV Ava-oDVOEON TOV WOALOV, TpOKATABOAIKE AVAMEPa 
OTL OVVNOMS AVAATUVGOOVTAL KO TAPAAAGOOOVTAL OvYKEKpILEVES DéoEIc (BuCavtivéc 
MOPLOVAEC) OTIC OMOIEs TPOOSidEeTAL LOTIBUKH vAdCTAON. Ta LoTIBIKa avTe oTOIYEiC. 
ETOVAAGLUBAVOVTAL, TPOEKTELVOVTAL TN HETAPEPOVTAL POEL TEYVIKOV EmECEpyaotas 
ADTUKNS LOVOIKT/S. 


Metacév tov 110 yvMoTav ExkddoEwv Asltovpylov kat YuvoAoyio@v otnv EAAnviKy Kat 
AYYMKN YAOOOS KAL Ol OTOIES YPNOULOTOLOVVTAL ATG THY TAELOWNIA TOV YOPHSLOV 
etvat Ol AKOAODOEG: 


Anastassiou, George. Greek-Byzantine Liturgical Hymnal. Tampa Florida 
Baotopévn o€ wsiCoves Kol EAGOOOVES KAiLOKES. 
(EAAnvika) 


Ardas, John E. The Liturgy of St. Chrysostom. J. E. Ardas, Peabody MA 
(Ipmtotvan Lovoukn, evapLoviopévn, ota AyyAtKd..) 


Athanasopoulos, George. Byzantine Musical Anthology. (6 topo). Holy Cross Press, 
Brookline, MA. 
(loAvea@vikd, Bactonévo os BuCavtiy povoun, ota EAAnvucd ws English 
phonetics.) 


* Exnopmn : ‘Or S00 Seis THC EAANVuKI|g LovoIKTs KANpovotdc”’ Tapaywyn Tov Kévtpov épevvac 
EAAnvikns Aaoypagias ths Akadnuiac AOnvav (P/Z ths ExxAnotas ths EAAddoc — 89,4 Fm), Tpit 22 
Iavovapiov tov 2002. Exiédsia tapovoiacn: Evoté6iog Maxpyijs. 

TIpooxekAnpévos o MiydaAns Addauns 


7 O dpoc ava-obvOeon apopd cvvOetiKods YEIPIGLLObs o1 OTOIL StaPopoTOLOdy THY APYUKH WEAwSUKT] 
(opiCovtia) Kivyon Kal SpaotnplotTynta Kat site THV AvanTvGOODV EiTE SHELLOVPYODV VEa LEAWSIKE 
yEyOVOTA (PPACEIC). 


Bogdanos, Theodore. The Divine Liturgy of St. Chrysostom. (1983, 2ed.) Denver 
Diocese Choir Federation. 
(Tia pikty yopw@dia SATB kai Ké20101 LOVO@wViIKO! DUVOL HE LOOKPATHLA KaL 
ovvodeia ExKKANOLAOTLKOD Opyévov, ota AyyAuKad pe Greek phonetics.) 


Cardiasmenos, Steven. The Divine Liturgy of the Greek Orthodox Church. Greek 
Sacred and Secular Music Society, Los Angeles, CA. 
(1a piktyn yopw@dia SATB, ota AyyAucé ws Greek phonetics.) 


Desby, Frank. The Choral Music of the divine Liturgy. Greek Sacred and Secular 
Music Society, Los Angeles, CA. 
(1a pwikty yopwdia, wEetaypagéss Ka evappoviostic, ota AyyAika pe Greek 
phonetics.) 


. The Services for Christmas of the Orthodox Church. Greek Sacred and 
Secular Music Society, Los Angeles, CA. 
(loAv@a@vikd, oTHV EloayoyN TapoOvoLaceEt ENECNYNMATIKES ONLELWOEIC 
OYETIKG LE BuCavtiwvy onpeloypagia Kal PavyTiKN EKMopst.) 


Gallos, Anna. The Choral Music of the Divine Liturgy of St. Chrysostom and St, Basil 
the Great. (1960, 4" €k50on) Evangeline Music Press, St. Augustine, FL. 
(1a pikty yopwdia, uetaypapés BuCavtivov vuvev LE ovvodsia 
EKKANOLAOTIKOD Opyavov, ota EAAnvikd ws English phonetics.) 


. The Divine Liturgy of St. Chrysostom. (1970, 4" ékd0on) 
Evangeline Music Press, & Mid-Easter Choir Federation. Monroe Falls, OH. 
(Movogavike yia ta1dikh yopadia Kat SATB yio pithy yopwdia, ota AyyAucé 
us Greek phonetics.) 


. The Divine Liturgy, in the First and Plagal First Modes. 
(1977, Opus 3) Evangeline Music Press, Augustine, FL. 
(Metaypagés BuCavtwov vuVv@V TOD a Kat TAGYLOD a THOTOL. TPpIc PMVES 
KOL lOOKPATHLA. LE OVVOSEIA EKKANOLAOTLKOD OpPyavov, oTa EAANVIKG LE 
English phonetics.) 


Gallos, Father George and Anna. The Divine Liturgy of St. John Chrysostom. (1977) 
Evangeline Music Press, Augustine, FL. 
(Metaypagy TapasootakOv DUVO@V yi LUKTH Yop@dia SATB Kat 
EKKANOLAOTIKO Opyavo, ota AyyAtKd.) 


Harmand, William. The Divine Liturgy. St. Sophia Greek Church, Syracuse, NY. 
(1a pixty yopw@dia SATB us exeEepyacuévyn Wovotky a6 Mozart, ota 
AyyAtka.) 


Kanaracus, Arthur S. The Divine Liturgy of St. Chrysostom. (1980) J. Ardas, St. 
Peabody, MA. 
(Ipmtotvmn povoiukn os XoA pEiCova KO OYETIKES TOVIKOTNTES (TPOTIKO) YA 
LUKTN YoPwdia.) 


Kypros, Christopher. Liturgy of Piece. C. Kypros, Norfolk, VA. 
(Ipmtotvan Lovoukn ya piktn yopadia, ota EAAnvikd pe English phonetics.) 


Lawrence, Kevin. The Divine Liturgy. Southeastern Choir Federation, C/O Kevin 
Lawrence, School of Music, North Carolina School of the Arts, Winston-Sale,,. 
NC. (Ta ptkty yopadia, ota EAAnvikd Kor AyyAucd.) 


Maragos, Nicolas E. The Divine Liturgy (for small choir). (1989) Exohos Music 
Company, Rochester, MN. 
(SAB, Baotopévo os mapadootaKovs DuvoUs, ota EAAnvucdé Kot AyyAuKd.) 


. The Divine Liturgy for Mixed Voices in Greek and English. Greek Sacred 
and Secular Music Society, Los Angeles, CA. 
(Bactopéevo os tapadootakovc DuvoUG, oT EAAnViKaé Kol AyyAuKcd). 


Mendrinos, Rev. Konstantine. Divine Liturgy Hymnal accompaniment and choir 
arrangements. Greek Orthodox Archdiocese Religious Education 
Department, Brookline, MA. 

(Tia piktn yopw@dia SATB pe ovvodeia ExkANnoiwotiKod opyévov, OTA 
EAAnvucé kor AyyAucd.) 


Pappas, Demetrios. The Greek Orthodox Hymnal. (1984) D. Pappas, LIC, NY. 
(Tpetc Aetoupyies ek ToV OTOIMV SvO OTa EAAnViKé Kot Lia ota AyyAiKé, 
BAOLOLEVES OE TAPASOOLAKTN GAAG KOL TPHMTOTOAN LOVOIKN.) 


Petrovich, Michael. The divine Liturgy of St. John Chrysostom. A. Cappas, Madison, 
WI. (Evappovion yia SATB zapasdsootakev vuvev, a capella GAAG KoL [LE 
OvVOSEIG EKKANOLAOTLKOD OPYGVOD.) 


Raptis, George. The Hymn of Kassiani. G. Raptis Detroit, MI. 
(Ipmtotvan povoun yia SSA, 7 SATB, ota EAAnvikd pe English phonetics.) 


Revezoulis, John G. Doxology and Divine Liturgy. J. Revezoulis, N. Mequon, WI. 
(IIpmtotvm0 TpomiKO LEADS OE SIAMOPETIKG OTLA: BuCavtiwn, EAAnviKy 
TAPAdooLaKnh, KAVWs KO LOVOLKEés TOV Meooiwva Kat Tas Avayévwnors. 
Ywnare eppnvevtikys dvoKodiac.) 


Roubanis, Nicholas. The Divine Liturgy. Annunciation Cathedral Choir, 
Columbus, OH. (IloAvg@vik6, ota EAAnviké ps English phonetics.) 


Sakellarides, John. The Holly and Divine Liturgy of St. John Chrysostom. Mid-East 
Choir Federation, Monroe Falls, OH. 
(Movouxn tov J. Sakellarides zov éye1 petaypaget yia avdpuch yopadia aAAG 
KOL Yio LUKTH Yop@dia SATB.) 


Villas, Ernest. Divine Liturgy. Greek Orthodox Archdiocese Religius Education 
Department, Brookline, MA. 
(Bactouévo os peAwdigec tov J. Sakellarides, cai tpoetouLMoLEévo 1a. va 
WoOAAEt O76 TO EKKANOIACLA KL AO TA161E TOV KATHYNTUKOD, OTA EAAnVIKe 
us English phonetics.) 


Vrionides, Christos. The Byzantine Hymnology Hymnal. (1980) Holly Cross Press, 
Brookline, MA. 
(Tia piktn yopw@dia SATB, ota EAAnviucdé ws English phonetics.) 


Zes, Tikey. The Choral Music for the Liturgy of St. John Chrisostom. (1997) Greek 
Sacred and Secular Music Society, Los Angeles, CA. 
(loAv@a@viKd pe ovvodeia, EKKANOLAOTIKOD Opyavov, DYNADS BAL 
dvokodiac, ota EAAnvikd ws English phonetics.) 


. A Unison Liturgy for Greek Orthodox Choirs. (1976, 2 ed.) Denver 
Diocese Choir Federation, Englewood, CO. 
(Bactopévo of tpMtotumES Kat BoCavtivés LEAw@diec, LOVOPMVIKG, UTOPEt Va 
EKTEAEOTEL KOL HE ODVOSEIA EKKANOLAOTIKOD OPYGVOD. ) 


. A Liturgy with English Text. (1992) Zes Press, San Jose, CA. 
(IloAvem@vucd SATB Baotopévo o€ BuCavtivéc pEAmdiec, ota AyyAucd.) 


Ta THY KATAVONCN TNS LOVOLKT|S YPAGT|S KOL TOD LOVOLKOD TEPLEYOLEVOD TOD 
Yputvoaoyiov ths EAAnvop06d0Ens¢ ExxAnoias ths B. Apepucts anapaitnt™m 
mpovmo0Eon sivar n Epevva. Kat WEAETH GE BBO TOV TPdOTOD TOAADV AAANAEVOETOV 
TMAPAYOVTOV, OMMS O1 LOVOLKES (P@VvNTUKEC) SEELOTHTES TOV YOPHSOV, TOV YOPAPYOV, 
TOV EKTEAEOTOV EKKANOLOOTIKOD OPYAVOD, TOV ODVOETHV KO LOVOLKOSAOKAAOV, 
KAOWS KAL TOV 1EPOWOATOV. O£AW vo. ETLONUGV OTN EPELVE LOD ETIKEVTPOVETAL 
OTOVS YOPMdOVG Ka YOPAPYES yLaTi avTO’ EPAPLdCODV TIC ONLELOypaiKés EevdetEEIc 
(Evporaikd oboTHLGA) TOV LOVOLKOV AVOOAOYIOV KAL OYL OTOVG LEPOWGATEG, 01 OTOI01 
OTIC MEPLODOTEPES TEPIATHOEIS PaciCovtat oTn BuCavtwy AapaonLavtiky Kol CTO 
TPOTIKO OVOTHLGA. Katd ty didpKeta ths AEltovpyiac, Ol EPOWAATES EVAOAAGOOOVTAL 
LE Tig YOPMdSIEG, AVATAPAYOVTUS KAT’ AVTO TOV TPdTO THY aicBNnON TOV «KOVTOEPTO 
grosso», OOD O LEV WAATHS SiadpapaTticet TO POAO TOV KOVTOEPTIVOD, EVO N YOPadia 
QVTOV TOV KOVTOEPTOV. Av Kal 0 OPOc concerto grosso dev sivat SOKULOG OTA TAGIOa 
Ts BuCavtivis povoikts Tapddsoons Kat YuvoAoyiac, avapépetar 6d TpoKElévov 
VO VIOYPOLHIGEL LL. KOPLOALA LOVOLKT EPULNVEDTLKH TPAKTUKCH, Tov SopEitat Tv 
OTHV EVAAAGYT] LOVOLKOV YEYOVOTOV (OTOLYEIMV-TANPO@OPIOV) TA OTOIA APEVds sivat 
SLAMOPETIKE, AMETEPOD TNYACOLV KO APOPODV TO {510 LOVOTKO — AGTPEDTIKO 
TEAETOUPYIKO. 


Tia TH TANp@oN VEcEwV YOPAPYOV ANALTOVVTAL OVYKEKPILEVG, TPOGOVTA, TA OTOIAL 
AVAKOLWAOVOVTAL CE SLAYWVLOLOVS KATA TEpimTMONH. LovnOas o1 yopapyEs EYODV 
YVOOEIC Lovoikts Vewpiac, SiEvOvvoTs KO EKTEAEONG, EVM OF UPKETEG TEPITTMOEIC 
sival emayyeAuaties Lovotkol, ovv0étEs | SGoKAAOL OTHV TPOTOBAOLLA Ka 
devtepopdOuie exmatdevon Kal EYOVV YVHOEIC O€ TEYVIKES OPVOaViAs Kat LOV@diac. 
Emions, ektoc and tThv AyyAuKn yAdoou yvmpiCovv — o€ tkavomotnTiKO Babu - THY 
Ednvucn. Ot yopwdoi katd mAEloynoia eivar epacitéyvEc Ee Ayes LOVOTKES 
DEWPNTIKES KO TEYVIKES YVMOEIC, EVO OTIC apxés TOV 1990 jtav ica LoOIpaoLEVOL OL 
AyyA0@ovot Le TOUG EAANVO@@vovs.” Ol EKTEAEOTES EKKANOLAOTIKOD OPYavov KATE 


* £80 evvod thy AyyAtKh wc TPOTH YAdoou H TV EAAHVUKH ws TpHtH yYAM@oou. And tH SedtEpN yevie 
Kat DotTEpa o1 EAANHVoapEpikavoi éyovv THv AYYAUKH Os TPHOTN YAWooa, EVO N OVVTPITTUKN TAELOWN Oia 
yvopiCet iKavotomtuKé Thy EAAnvucny. Avtiotowa n apoety yevid EAAjvov pEetavactov yvopiCer 
iKaVOTOINTIKG THv AyyAIKn. 


KUPLO AGYO sivat EAANHVopOdSo€Eot Kat StaHETOvV OTOLYELMSN TEYVIKN KOL LOVOUKEG 
yv@ostc. Oc ext To TAsiotov o1 YopapyEs Ka Ol OpyaviotEs Kal KAOE TEpimTMON O1 
woAtéc sivot éupo80r. Pia thv katavonon tov dscLoteyvikovd Emitédov TOV 
opyaviota 8a uTOpEGODHE Va TO TOTODETHOOVLE GTO EMITESO LEONG OYOAT|S OF 
FAAnvicé odsia. Le eCapetikés mepiataHosetc PeBaia toxaiver n Von opyaviota va 
OTEAEYOVETAL EITE LE GPLOTO SECLlOTEYVN, ITE HE UETAATLYLAKO MOITHTN OTN 
OvyKEKplEevy Eldikevon. Eivat aflompdoEKto TO OTL MOAAES EKSOOEIC AEITOUPYLOV YH 
AVO0AOYLOV EKKANOLAOTUKI|G HOVOLKT|S TAPABETOVDV ELOAYWYIKES ONMELWOELC YLO TO 
YEIPLOLO TOD EKKANOLAOTIKOD Opydvov. Ooov apopd oto 6pyavo to National Forum 
of Greek Orthodox Church Musicians tov Iobvio tov 1985 dynpooievos odnyigs ya To 
oTOvVdALO TOV POAO OTH AATPEVTIKN HOVOLKN KAL TH YPNOULOTHTE Tov ps TitAo “The 
use of organ,” Omov LETAED GAAWV avaMépEl KL Ta ENG (GE EAEDDEPN LETAPPAON): 
«AQOD 1 TAELOVOTHTA TOV EKKANOLAOTIKOV YOPWSIOV GE OAN THY ALLEPLKH 
ATOTEAEITAL KUPIMS Ad EPACITEYVES YOPWSOUG, EK TOV OTOIMV TOAAOI SEV EYODV 
ETOUPKN LOVOLKN TpomALdsia, avayvapiCovpE OTL TO EKKANOLAOTIKO Opyavo EyEl yivEt 
ATAPOAITHTO YLA THV ATOTEAEGLATIKOTHTA THS YoPadtacs. Hpwtiotas, ya va Statnpst 
TO OWOTO KOVPSLOLA, va vTOOTHpICEl Ko va ELMAODTICEL TOV NYO TNS YOPwWSiIAC, AAAG 
KOL VO. EKTEAEL OOAO OPYAVIKE KOMMATLA KOL WAALODS TPtV, EVSLALEGWS N) KATA TH 
ANEN THs AEttovpyiac, SnAGSN KATH TH SLAPKELA TNS MPOGEAEVONGS N ATOYMpPHONS TOV 
ekkAnoiaCousva@v». To National Forum ovveyitei pe mepaitépw odnyises yprons tov 
EKKANOLAOTIKOD OPyavov KABW > Ka TApATHpHoEtic os Sid~opa TpoOBANLATa ov 
ONLLOVPYOVVTAL KO TPEEL Va ATOMEDYBOVV. 


'Evac a6 TOUG KUPLOTEPOUS AOYOUG, TOD KATE THV EKTiLNON LOD SyLLOUpPYEt 
TpOBANLATa KaL AvavtioTOLyiEs OTHV YuUvoypagia THs Op8dd0ENs ExkAnoias ty B. 
Aupepucts sivat n yAdoou. BeBaiws to 8éu0 avtd6 sivar efa1pEetiKé TOADTAOKO KAL 
YpNCEL ELdtKT|S MPODEYYLONS, EPELVAS KOL LEAETHS AMO E1dtKOUG EPEvVHTES. OWS TO 
EVTOTICM KAI TO VIOYpPAaLLLIC@, Sivovtac TALVTOYPOVG GTOV EAVTO [LOD EVAVOLLA KOLL 
KiVTpO y1a Lia, UEAAOVTIKY OVOTHLATIKN HEAETH. Tia va KATAVONOOVLE OLS TO 
usye80c Tov TPOBANMLWATOG, TOAD EmtypanLAaTtiKa 9a avapéepa@ Eva, YAPAKTNPLOTLKO 
ANOOTASLA ATO AVAKOiVMON THs TOTE ApylemioKomns Bopsiov kat Notiov Apepuktc, 
To omo0to ypovoaAoyeitat otic 14 IovAiov 1991 Kai avagépet Ta AKOAOVOG (cE EAEdOEPN 
usta@paon): «H tAn8opa tov AyyAikav exdoxov Tov LvuBOAOD THs IioteMs sivar 
EVO ONO TH AVTIMPOCHOTEDTIKGE TPOBANLATA TOV EYODHLE TAPATHPNHOEl. Le TOAAES 
TEPINTMOELG MAVALEPIKAVIKOV YOPHSLAKOV OVVOVINOEWV TAPATHPEITAL TO PatvdLLEVO 
Lovoikns dvoAEttoupyias tov Eeival EmaKdAOVOIO SLAPOPETIKHV TPOOEYYIOEWV OF 
LETAPPAOELG DUVOV LETACY TOV LOVOAV TOV EULOAVICOVTOL GE KOLVEG EKTEAECEIG, 
OAAG KOL O€ MLO OVOLASN CHTHpLaTA, OmMc sivar n {dia n TPOcEDvYN». Tapatnpea ds, 
OTL TO TPOBANLA Eval AKOLN LO SLOYKMLEVO YLO. TIS TEPIATHOEIC LETAMPAOEWV 
AYYMKOV KELLEVOV OTHV EAAnvuKh. 


AvwpKas exikaipo 8éua TPOG SlEpEvVNON KOI LEAETH ATOTEAEL N LOVOKH 
MPOETOWLAGIA, VIO THV EVVOLA TS SIOAOKOAALAS TIS HOVOLKT|S KAI TA EyyEIpidia- 
UEBOSOL TOV YPNOULOTOLOVVTAL AO YOPAPYES KAL LOVOTKOS1OACKGAOUG. 
AVTITPOOMTEVTIKO TAPASEly LA aOTEAEt N UEBOSOS Tov George Athanasopoulos, 
TMOAVYPAMOTATOD TPONV lEPOWGATOV OTHV Evopia Tov St. Peter & Paul otnv mEpioyyj 
tov Likayov. [pt Eextvjow THv avagopé Lov OTN Std6aKTIKN HEB0d0 Tov 
ASavacdrnovAov vIOYPEOVLAL Va. TOVIGM TH LEYGAN TPOCPOPS TOV OTO WOATNPL, 


> To exkAnowwotiKd Opyavo ypnomonorsita and thy EAAnvop06S0én Exkdnoia tg B. Apepuctyc 
OVOTHLATIKE a6 To 1940 kat dotTEpA Kat GAOL O1 Vaoi SiABETODV Spyavo. 


OAAG KaL OTHV YuVoAoyia THs ExkAnoias (BAéme Tapdptnua 1). O ovyKeKkpiévosc 
ovyypagéacs - SdoKaAoc EMapLoCE TO looGvyKEpaoLEVO Evpanaikd ovVOTHUG —KAL OXI 
TO LUKPOTOVIKO BuCavttvo- EVO AVTIKAOLOTODOE TI¢ OVOLLAGIES THV MBOyY@V TNS 
AvTIKT/g HOVOLKN|S HE OVOLLAGtES POGyyav THs BuCavtwvijs. AnAady ota Pw@VYTUKé TOD 
YULVACLATA YPNOULOTOLOVOE LEICOVES KO EAGOOOVES KAILLAKES KOL OVTUKOOLOTODOE 
Tig OVOLLAGIES TOV POOyY@V ATO VTO, PE, LLL, PA KAT LE Ta, Pov, ya, du KAT. SNAGSY 
ovvovace Tic Avtikés KAinaKes ne BoCavtwn ovopatodoyia pbdyyav. 


Katdé thy extipnon Lov KaB0ploTtKd POAO OTH SLALOPPw@ON TOV YLVOAOYiov, TOD 
AVTOVAKAGTOL UES. AO TODS YEIPLOLOVs TNS ‘1dtaitEepnc’ NOADP@Vias GE GVVdSLVAGLO 
LE THV EPLNVEDTIKH TPAKTIKH Kat SidaoKaAta Tov BaoiCetat OTIC SiAKTIKES 
us8ddo0v.G, S1adpaLaTiCovV OL 110 KATH TAPHYOVTEG: 


1) Huy sEorcsinon pe tn BoCavttwy povotkn, 

2) 1] ANOKAELOTUKN EPAUPLOYN LOOODYKEPAGLEVOD GVOTHLLATOG, 

3) 1 TEPLOPloOLEVY cvEoy OTHV EAA nVviKH yAwoo" Kal Ta TPOBANLWATA LETAPPAONG, 

4) 1 ONOKAELOTIKN ATOd00N TOV DUVa@V o€ ADTIKH LOVOIKN onLELoypagia, 

5) 1 Add00N TOV DUVOV AO TETPAOOVN (LLIKTH) Yopadia, 

6) 1 EVOMLATHON TOV EKKANOLAOTIKOD OPYGVOD OTH LOVOIKH TPAEN OVVOAIKG, 

7) TO YALNAG KOAALTEYVIKO EiTESO TOV YOPHSOV — TAPE TO LEYGAO TOUS EVOLAMEPOV 
KAL EVOOVOLAOLLO Yi TPOGQOPE OTHV ExKANnoia Kal KOWOTHTO, 

8) 1 StUPKT/S ELAN WE TOAVOOVIKES IOOOVYKEPAOLLEVES LODOIKES — AOYO 
TEpIBAAAOVTOGS. 


AMO Tic AEttoupyigs mov avagepOnkav 110 TEV 9a CYOALAOTODV ATOOTACLWATA Ad 
to AtoAvtikio tov A’ nyov «Tov AiBov o~paytoVEvto>c» S00 CvvOETOV. 
LvyKekpwéva. Oa yivel OVYKPITUKH AVAAVON KOL OYOALAOLLOG OTIS TOAVDOMVIKES 
exdoyxés tov Tikey Zes kat Frank Desby. Kai otic 600 mepiatamosic to AnoAvtikto 
tov A’ yov TapovolacETtal TOAVOOVIKG ya LIKTH yopadia (SATB) Kat 
EkKKANOLAOTIKO Opyavo. H Entdoyy Epyov Eytve PdoEl TOV 110 KATH OTOLYEIOV: 


(a) &youv exaveKdo0si Kat’ EXAVEANWN KAL YPNOLWLOTOLOVVTAL ATO TANIO®pPa 
YOPMSIOV, 

(B) exdd8nkav o€ S1a@opEtiksés TEpLddovs (Sekaetia 1960, Kar 1970), 

(y) XYPHOWLOTOLOVVTAL Ws BaotKot yaALoi OTA TAGiOLa THS AELTOUPYias, 

(5) Kat o1 OVO EKSOYES ATEDODVOVTAL CE NULEMAYYEALATIKO EmimtEdoO 
yopwdwaKav ovvorav.® 


° TIpénet va. vaoypapiotet 25 Ot o1 dbo MoAVEWVIKES EKSOXES TOV Zes Ka Desby Sev sivat 
TpOO@ATES KAL Ws Ek TOUTOV SEV AVTIKATOATPICODV TIC TEAELTAIES TUOEIG OTN LOVOIKY yYpa~n ovvOsTav 
TOV UGYOAODVTAL LE TO OVYKEKPULEVO LOVOLKO 1O1MLLA, AAAG KAL MPOOMATES EPLLNVEDTUKES TPAKTIKEG 
EKKANOLLOTIKOV YOPWMSIOV. O BacuKds AOYOS TOV ENEAEEG VA TAPOVOLEOW AVGALON OTA OvYKEKPILEVa 
épya sivat Ott YopwdtaKkd obvoAa os OAN THV B. Apeptky ypnomorzotovv Ta ev AGyo AnoAvTiKioa Emi 
Osip ETHV (ETE TO 1950), SNAGST aTOTEAODV PETEPTOPLO TOvG OTA TAGioLa THS KuptaKdtucns 
AEtovpyias. 


AvéAvon 
Frank Desby. Atodvtixio Hyoc A’ «Tov Aifov Loayto8évto9». 


H Asttovpyia tov F. Desby otnv onoia, ovpmEeptrraupdavetat TO OVYKEKPILEVO 
Amodvtikto exdd8nke ota LEoa Tov 1960. 

To AnoAvtik10 EtvOl EVAPLOVLIOLLEVO Yi TEGOEPIC PMvES (SATB, pIKkTH yopwdia) Kat 
Eexivdet pe piunon (pAéme mapdptnpa 2). H pwerwdia av kot TpPOgépPYEtat 6 TO 
TAPASOCLAKO VUVO TapovOLaCeEl La TPSODVETH SiatoviKy Spaotnpiwtnta. H 
YOAPAKTNPLOTIKN VET] YOPUKOV ATOSISETAL ATO TO OVYYPOVLOLO OAMV TOV POVOV — 
EKTOG OO MEPITTWOEIG MOV TAPATNPOVVTAL KIVIOEIS POVOV YLA APLOVUKOS ADYOUG. 
H exavengavion ovyKeKpywléevov LOTIBUKOV OTOLYEI@V KATE TH Por Tov AmoAvTIiKLOD, 
MOV OTIS YALNAOTEPES OOVES SIACPAAITODV THY EOMTEPIKT LooppoTia Kat TPOGSiSOvV 
ovvoxn (wu. 1, 14, 18. pw. 22, 28, 37). Xoyva enpavifovtar ovyyopdies o€ avaoTpo@és, 
EVO 1 Kivyon PROyy@v Tpocaywyéa KAI N OVYVY KivyoN Tov EAGCOD LE KABAPE 
SlaotHpata (ovvyOac 5°°) Snpwovpyobv oygoeic AEttoupyiKts apyovias. Exsi 
ATOSISETAL KAL N ELMAVLON THS AAAOIMLEVI|S LE # DA oT WEAMSIG (LL. 26). LTO 
onusio avté o ovvOEtNs TapEuBatver KaL OTH LEAWSIKT ETIEéVELA SHLLLOVPYVTAs Eva. 
eld0c TpocaywytKris &AENs —TEXVIKT)S Tov aKkoAovOsitat Kat oTn BoCavtiwy Lovoikn. 
Av kat to Azodvtikto sivol EVapLOVIOLEVO TANPAS, N AioONon THS TOALKOTHTASG 
EVAMOKELTAL OTN YPNON LOOKPATHLATOS OTO UNGCO (pedal tones), KaA@> Ka OTHV 
TPOTIKT] HEAMSIA —TOVv BPaoiCeTa LEV COTO AMPIKO TPdTO GAAG, OTM TpoavagéepOnke, 
dtavOidetat pe StatoviKovs POdyyous o€ PHLaTIKH Kivnon, TOV SEV SLAMOPOTOLODV TO 
APYUKO TOVIKO TEPIBAAAOV TOV THOTOD. Ot OvyVEs PHLLATIKES KIVIOEIC TOV SLATOVIKOV 
P0dyywv TPOCAPLOCODV Tic CLYYOPSLAKEC-APLLOVIKES ETIAOYES. 


Tlapatnprosic: 

Ot ovv0Etikéc TEexyviKés (ava-odVOEon) Tov E~appLdCovtat oto AtoAvTIKLO —dNnAGdH 
KIVION TOV EOMTEPLKOV POVOV, N SPAOTNHPLOTHTA COTO TKO (UE KABAPE 
SLAOTHLOATA), 1] TOADPOVIKH VEN (YOPUKOD) KOL OL AELTOVPYLKES APLOVIKES OYEDEIC- 
ATOSVVALOVODV TIC AVTOYES TOV TPdTOD (A’ Hyov — Awpikod TPdZ0Dv) Ka 
TpOCAVvaToAiCovv Tov akpoaATH Tpos TH AvTUKH TOAVEOviA. 


Tikey Zes. Azodvtixio nyoc A’ «Tov AiBov Lepayto8Evto>» 


To ovykekptwévo ATOAUTIKLO E{VOL YPALLEVO YL. TEDOEPIC MOVES EK TOV OTOIMV N 
OOTPAVO AVANTVOOEL TH LEAMA. Eivat tponiKkd Kat Bacifetat oto POdyyo PE (finalis 
tov A’ nyov —Am@ptkod Tpdz0v), sivar ypappévo o€ Avtikh ontEetoypagia pe pvOptKy 
ayayy 2/2 Kai tempo: LETpOvonUKH évde1En 60 To L100. H évde1én ‘Unison or Solo’ 
OTO TEVM HEPOS THS APYIKNS oEAtdac tov AnoAvTikiov (PAETE TAaPAPTHLA 3) 
MEPITAEKEL TO CITNUGA EKTEAEONG, YLATI OVYVE EKKANOLAOTIKES YOPMdiIES SITAGOLECODV 
TY HEAWSIA LE YALNAOTEPES MwvEs, SNAGSY N LEAS. ATOdISETAL OF TAPAAANAN 
Kivyon Le Baon THY EKTAON TOV POVOV. LE TEpiaTHON TOV N LEAMSI. OTN COTPEVO 
amodo0st Kal AO YALNADTEPES PVES SNLLOVPYODVTAL TPOODVETES SIAOTHLATIKES 
OYEDEIC ATO Tic POOYyiKEc SLATAOKES OTO GVVOAD TOG, SNAGST HETAED TOV POOyY@V 
TNS WEAwWSIAS Kat Ovvodsiac. Mia devdtTEpy EALOnLAVoN APopPE oto EEN: av n KaVE 
avn (SATB) axoaovOyost tic avtiotoyEs EvdEigEts TOV LOVOLKOD KELLEVOD, TOC 
ETITVYYAVETAL N AVTLOTOLYIA LETACY TOV PVOYYOOHLOV KAI TOV OVAAGBaV TOD 
Kewlévov; Lto AnoAvtikto tov T. Zes ys Bon Tic onuEloypaguKés EevdeitEtc 


TOVICOVTAL OVYKEKPILLEVES ODAAAPBEs a6 To A-T-B, LE ANOTEAEOLA Va. TPOKUATEL EVaG 
LOYVPOSG APLOVIKO-PLOLIKOSG ‘OKEAETOG’ TOD AVAIPEt TH HEAMSUKH OVVOYN, GAAG KOL TO 
idto TO KeipEvo, LOLAITEPA LE THV ELOAYMYT EVTOVOV OVVNYNOEWV OF ATOVLOTOVG 
p0dyyouc. H mouxtria Tov pvOptkav a€lov, and TH LEON Ka KATH, AMEVOS WOEi TO 
LLOVOLKO VAIKO O€ La EidO”US AVaNTVEN, GAAG LE BdonN Tic TPONYOULEVES ETLONLAVOEIC 
TO atoovvbétet. ATO 1lOYVEL KAL OTHV TEpiTTMON TOV N LEAwdia. aTOdSidETAL GOAO 
OLOPOVIKE KO GOVVOSEDETAL AO TO EKKANOLAOTIKO OPyavo (TO OMOIO TAiCEL TIG KATH 
QMVEC). LTO TAGICLO THS HEAMSIAS SEV DIGPYODV LEYGAES SLAPOPOTOINOELC EKTOSG TOD 
lOOOLYKEPAGLLOD, YEyOvOs PéPa1a mov EGootpakite tov A’ nyo cs AMptKd TPdz0 
(Gregorian chant). Qc mpoc Tic ENIA0YEc KO YELPLOLLO Tov PPoyyuKOD VALKOD, 
TNAPTITOVPA TEPIAGLPAVEL ATOKAELOTIKE StaTOVIKODS PAdyyous Tov A’ Hyov-A@ptoD 
TPOTOV KOL MAPATHPEITAL OTL OL OVVNYT|OEIs (SNAGST TO APLOVIKO vTOBaAOPO) stvat 
AMOTEAEOLA TNS OPICOVTLAs GYEONS POVOV, Tov SyLLOvpyovv Eva. E{50¢ TPOTIKT|S 
appLoviac, mov yn aicoOnon THs TavdlatoviKOTNTAs sival SIAYLTN. Lic TECoEPIC 
MPOTEG OTPOMES TO LOOKPATHLG sivat EvdLaKPITO (AV VTOAOYLOBODV Ws LOOKPATHLATA 
To WEpH Tov A-T-B) Kai akoAovOsi pvOutKky Spactnpiotnta. Metacd tov pwvav A- 
T-B dnLlovpyovvtat nyNTIKés SLIAOTPOLATHOEIS TOTOV OrganumM and PBdyyous Tov A’ 
nyov (Awpixod Tpdm0v). Xtic KaBETES OYEoEIC OTAV LETAED S-A oynWaTiCovtar GAA 
SlaotrHpata ad 3°, tote petaéd A-T oynuatiGovta 3°, eva Otav petacd tov S-A 
oxynuatiCovtat 3° otic GAAEs aves (A-T 4 Kot B) oynuatiCovtar kabapé SiaotHpata 
LE ATOTEAEOLA VA SHLLLOVPYOVVTAL GUVLLOWVEG OVVHYNOEIG OTO GUVOAO TOUG (TPIPMVES 
ovyyopotés Ek TOV OTOIMV 70% EAdooovEs Kat 30% pEiCoves). O appLoviKdc 
YEIPLOLLOG, EV TEAEL, LAG TapaméumEl o€ Eva Eidos ‘apyaiKyc’ appovias —0v 
eugaviCetat os Epya yOpw ota 1600- dzov N avtoTéAEla TNS OVYYOPdtas Wc 
OVVHYNTIKY OVTOTHTA/LOVdda Sev VELOTATAL, AAAG OTM TpOAvagEepONkE, ot KADETOL 
(ovyxopsiakot) oynLATLOLOt ATOpPEOvV ATO TOs OPICdvTLOVG PDOYYIKOUG 
OXNMATICLOVG. EnitpooVETWc, APLOVIKES CVVNYTOELS TOD EVOAAGOOOVTAL KATA TH 
pon TOV EPyOV SNLLOVPYOLV TTWTIKG YEYOVOTOV KATH THY OAOKANPOON PPAoEwv (LL. 
5, 10, 17, 24). 


Tlapatnprosic: 

Tlapé ta onpsioypagucdé Cytyipata mov mpoavé~epa, Vewpa Ott N OvVOETIKH 
MPOTAON, N AAAS N Ava-odVOEoNH Tov WaALOD SNLLOUPYsEt VEES TPOOATIKES YLA TH 
OVYKEKPILEVN LOVOLKN] OE OVVOVAGLLO LE TIS EPLNVEDTIKES TPAKTIKES. LE ELOAYWYIKO 
onusioua yia tn Agitovpyia mov mepléyetal To ovyKeKptévo AoAvtikto o Frank 
Desby avagépet petacd GAAwv: «Avtn n Asitovpyia Baoietat otovc Hyovs Kat 
ATOSISETAL LEGA AO TH OvVOTAPEN TOVS LE THY TPOTIKH ApLovia. Kot avTiOTIEN. 

H evappovion tov BuCavtwvov EkKANOLAOTIKOV LEAMSLOV iva OYETUKE TPOCOATH 
VIOVEON WS TPOS THV LOTOPIKH S1adpony THs BvCavtwwrjs Lovoikys. Loyva TEtowv 
eld0vc evapLovicstc sival EKTEDELLEVES O€ OKANPN KPITIKT KO OKENTIKIOLO. Ot 
MPOTES TPOOMAVELES EiYAV WC ANOTEAEOLA THV AMMAELA TSG EOMTEPIKT|S MOLOTHTAS KOI 
TOV YAPAKTNPA TOV NHYoV. Atobavopat 6T1 n Aettovpyia avty tov T. Zes mpootatever 
THV TPOTUKOTHTA (TOVS NYOUS) KAAS Kat TO ‘N80c’ TOV DUVOV, yLati TOUS MpOcEyyiCEL 
yopic va TapenBatver oTHV Tapadoo1iaKn LWEAwdiKT YPaLLN». 


XVLUTEPGOLWATA 

Oras TpoavapépOnke, To AtoAvTiKio tov F. Desby mponysitat ypovoAoytka tov T. 
Zes. LoyKptvovtas ta dbo AnoAvtikia TapatnpovpE va Eidos ECéA1ENs TNS LOvOLKT|S 
ypagrs (ava-ovv8Eons) ad TOVIKG Ka SOLNMEVO GE AELTOVPYLKES APLLOVIKES OYEDEIC 
tov Desby, o€ TPOTIKO-TOAVPOVIKO-AVTLOTIKTIKO TOV Zes. 


H séeducxtucn mopsia petacd tov S00 Vuv@V mpoavayyéAAet Eva Eidoc ovvOETIKT|S 
avaCntnons ota pabvtepa exineda THs BuCavtivis povoikts (YuvoAoyias aAAG Kat 
EPLNVEVTLKOV OVUTEPLPOPOV). Oi MOAVPOVIKES EKSOYES TOV BUCavttvod 
YpuvoAoyiov, 61M>¢ YapaKTNploTiKd avagépet o Frank Desby, sivor exteOepévEes of 
OKANPN KPITIKY KO OKETTIKIOLO. O mpoBAnLaTIOLOs Ko N avachtTNON Véwv 
YEIPLOLOV (GOTO OVVOETIKO KOL EPLINVEDTLKO TAGiOLO), TOV Ba amo0didoOvV TO “NBOG’ Ka 
00 TpoEKTEtvovv To TEpa TH SvVaLUKH TOV BoCavtivod LEéAOvG., sivat SuLyYvTOL Ad 
TAEVPAG GVVOETOV, EPLINVEVTOV KOL EPEVVITOV, YEYOVOS AVTAMOSELKTO ATO TH LEYOAN 
KIVITIKOTNTO YO. VEES EKOOOELC KML TIS OVYVES SLOPyavacEts CvVESPIOV KAL EPYAOLOV 
us PELATA TOV ENTOVTAL THS BoCavtivijs WOvOtKN|S —OTMs KAI TO ONMEPIVO. 


XAG EVYAPLOTO. 
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